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Henry Wessel’s Californication

Henry Wessel

Untitled, 1982

“Tt was like being in paradise. The light was so sharp, vou could see the edge on everything. I got off the plane
and I wanted to photograph everything that was there—I couldn’ stop.” That's the way Henry Weszal
describes the moment he first arrived in California. A small town Jersey boy, he moved to the San Francisco
Bay Area in 1971 to chase the light that exists there year-round and never looked back.

Wazzel’s vintage photographs are currently on display at the Pace/MacGill Gallary in Mew Yorl City. They are
a celebration of life in every sense: a couple cancodling on a couch, a poodle getting primped backstage before
a dog show, a full suited man at the beach. They are familiar narratives, but in the eyes of Henry Wessel, these
moments become surreal. Mever hesitating with his camera, he releases the shutter with spontansity and
excitement much like the way the pioneers of the Mouwvelle Vague shot film.

Wesszel got into photography at age 25 when he was asked by his girlfriend to shoot some head shots of her. “It
was late in the day [and] the sun was low and a=ial. I filled the framea with her face and did a few shots,” he
recalls. “We made a print on 11 14 inch paper and when the first print came up in the tray I was stunned.
There it was her face, almoest one to one, sunlit, detailed and so ineredibly physical, so actual, That was it. It
was like something fell cut of the sky. I knew right then what I would be doing for the rest of my life. The nezt
day I socld my metoreycle, bought a camera, and three months later we opened a portrait studic. That was the
gtart of evarything.”
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Henny Wessel

Dog Show, Oaliand, 1981

VWagzel iz a photographer’s photographer wheo tales great pride in his eraft. The tenality of hiz prints are precise
and he iz particular in the way in which he prints his photographs keeping in mind “the intantion of deseribing
the light that existed in the physical world when [making] the exposure. The process is based on producing a
negative that has information everywhere.” Like his mentor, Garry Winogrand, Wassel shoots often and stores
his contact sheets for vears before he starts editing them. He explained this way of creating distance works to
“loze the memery of the pleasure of baing in the world and phetegraphing [forcing] me to deal enly with the
appearance of the photograph.”

tince the time he took these vintage photos, Weszel's instinctive way of shooting has remained truse. Early in
the meorning or in the late afterncon, with his camera in tow, Wessel tales long walks in the Bay Area when

the sun is low and still continues to capture unique snapshots.

The exhibition features photographs that cover two dacades of his earlier career. Henry Wessel's photos are on
display at the Pace/MacGill Gallery in Mew York City until July 8, 2011,
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