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Master Photographe
First Major Painting Exhibition: An
Exclusive Look

On the eve of a show in New York of Pen
artistdéds son discusses the works i n a r

Whenphotographingubjectsn distantlocations Pennoftentraveledwith a portablestudiothatallowed
naturallight in from abové aPenntrademarkHis wife, modelandartistLisa Fonssagrive®enn traveled
with him to New Guineain 1970andtook this portraitof herhusbandatwork. PHOTO:LISA
FONSSAGRIVESPENN,© THE LISA FONSSAGRIVESPENNTRUST
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IN2017,when New York Citybds Metropolitan Muse
honoring the 100th birthday of the late photographer Irving Penn, its director, Thomas P.
Campbell, cited Penn as fAone of the most ¢
centilihg. statement was an acknowledgment of
a camera, as Campbell put it, and his innovation in the darkimarajso indicated that
Pennb6és oeuvre was more diverse than just h

On September 13, the Pace Gallery and
Pace/MacGill Gallery in New York which
has long represented Pénwiill reveal a
litle-knowna s pect of Pennds wo
paintings,created during the final decades of
his life, from the miel980s until his death in
2009.His archives contain more than 200
painted works, most never seen by the
public, and approximately 30 will be shown
at the Pace Gallery exhibition. Although the
imagey varies, the paintings may seem

distinctively PenHike to those who know his

Pennatwork in New Guinea, . . o
1970.PHOTO'BY LISA FONSSAGRIVES work welld especially the stillife paintings,

PENN,© THE LISA FONSSAGRIVESPENN  which are reminiscent in content and style of
TRUST

many of Pennbés famous edi
Al My f at her ] us dedwillurmerstandythis, béchuseitccores fiora thep
same brain,d 0 says Tom Penn, Il rvingbés son
Foundation, in arare interview.He was i ncredi bly passionate

Neither the gallery nor The Irving Penn Foundationw| ¢l assi fy Pennos
specific genre or category. AThey stand in
spaces, 0 says the foundationds | egacy prog
out that Pennds approaahdtoopplexi ng$hegsa
translated through photography, rendered as prints and infused with his expansive and
exact i nédddvRasiMacill @ounder and president Peter MacGill about

Pennds distinct styl e:toillmakwasa apationttailn g .nov



Pennds photographs have commanded high pri
prints,CuzcoChildrenwas sol d for $529, 000 at Chri sti
been especially highsinteh e Met 6 s P e n lastyearNdartya quarteiofas h o w
million visitors came to see the exhibition in New York, and 0\3£),300 people
attended the show when ittraveled@a r i s 6s Gr and Pal ai s, where€
September 2017 through January 2018. (The exhibition was also on display in Berlin and
S«o Paulo.) Many of Pennds mowntbutbnyoreus pho
of the paintingd in a glass case in the last room of thesHow. s i mpl y wasnot
moment to spotlight the painted works, says Tom.

Penn often began his paintings by drawing an image, which he would then photograph, enlarge aacdpradu
platinumpalladium printOn t hat #@Acanvas, 0 he worked with |iquid wate
sometimes added sand for additional textirb.e Pace exhi bition will feature app
i ncludi ng rdélognsng Nvwms hYor k, 6 1988.

© THE IRVING PENN FQJNDATION
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6Untitliesd, 6 1987
© THE IRVING PENN FQNDATION

oUntitled, &6 New Yor k, circa 1987.
© THE IRVING PENN FQNDATION



6The Al chemist, o6 New Yor k, 2005.
© THE IRVING PENN FQNDATION

AWorn Shoe, & 2005.
© THE IRVING PENN FQJNDATION
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Clinique advertisement, New York, 1982.
PHOTOGRAPH BY IRVINGPENN, © THE IRVING FENN FOUNDATION

OFrozen Foods, 6 New Yor k, 1977.
© THE IRVING PENN FQWNDATION. PHOTOGRAPHBY IRVING PENN




AMy father always felt that when the ti me
he expl ains. nl think he knew about my pas
forward and let the world know it existed. And now is the time for the painiingsme

into the daylight. o

BORNIN Plainfield, New Jersey, in 1917, Irving Peamew early that he wanted to be
an artistHe began studying drawing, composition and design in high school. While
attending the Philadelphia Museum School of Industrial iinf1934 to 1938, Penn
studied art and design with visionagsaphic designer and magazine editor Alexey
Brodovitch. During the summers tifat period, Penn also assisted Brodovitch

atH a r p Bazaarswhere the latter was art director; the magazine wes th
revolutionizing graphic design and showcasing the work of photographers and artists
from around the world, including Man Ray, Salvador Dali and Henri Ca@tesson.

After graduating, Penn worked briefly as an editor and art directdufoor
Leaguemagazine in New York, but in 1941 he traveled to Mexico to try his hand at
paintingfil had for a ti me been making sketches
later recalled in his 1991 booRassageA WorkRecord but unfortunately his work did
not math up to his own exacting standarte destroyed the paintingsoved back to
New York and did not paint again for more than four decades.



In his photographypaintingsgreatlyinformedP e n wdiksMany of his photographsesembledutchstill
lifes or cubistworks.fi F ®ennphotographyandpaintingwerei n s e p asaysAlexaedradennettof The
Irving PennFoundationd T h e/ad o ied\NewYork,d947.PHOTO:IRVING PENN,© CONDENAST

As he moved into photography, however, paintings still greaftymed his workHis

first cover shot foVogue in fall 1943, resembled a Dutch still life, with its careful
composition of that seasond6s accessories,
handbag. Composed still lifes became a Penn phgbgradademark throughout his

career: For exampl@heatreAccident(1947) depicts the glamorous contents of a

t heatergoer 6s p rrozmoosshld77)| watldits blatks af trdnslucemtr ;

frozen fruits and vegetables, evokes a cubist pgintin P e n n 6 slife tatnBalyss st i | |
for Clinique even made high art of the bra
photography and painting were inseparable,
Those closest to Penn say that he was always drawing and sketchingitongpadten

mapping out his photographs as illustrations first. Tom says that even during these non
painting years his f atwlmesr e viemp Wdlog enatnd . d rid
thinking it through in his mogskelchas, hbveas says.



thinking, O0This wil/ be a painting someday
do things that didndét have a future.o

Penn wrote in his 1999 bookying Penn:Drawings that he found painting and drawing

to be fia hravaln vwarolmd tthlreat Hisférroenpghastogaphy t he ¢
studio manager, Vasilios Zatse, recalls that Penn was wistful about fellow photographer
CartierBr essonds deci sion to pursue a career |
items hangingaboenndés studi o -Bes&ksoonadas pénc€alrtde

0 S tLife IWith Skull, Bottle,andSewingM a ¢ h iNeveYpr&, 2005.PHOTO:© THE IRVING PENN
FOUNDATION

BY THE mid-1980s, Penn was ready to start painting addééntransformed a room in

his Greenwich Village apartmentintoastuddot f i r st , he was fAextre
it, 0 says Tom, although evedwhoaperatgdfrétre nn o6 s
Pennds pr i mad didlear abdut ipandbegamn hielging to procure his

materials, and also to catalog and store the finished painted works. Zatse says that the

team was aware that painting was important to Penn and collectively took the endeavor

very seriouslyi We never viewed the paintings as s
from our work at the [photography studio],
photographer, but as an artist. o



Penn became especially immersed in painting in 1992 after the death of his beloved wife

and muse, Lis&onssagrive®ennii Wh e n we | ar,sve weneall conaptetkly
devastat ediAnds aly st hTionnk. t o survive, he need:
of equal passion to the photographinding the relief within the passion of the work was
very I mportant to him at that point in |if

TI—
-

Pennin his paintingstudio,in Sweden1987.PHOTO:LISA FONSSAGRIVESPENN,© THE LISA
FONSSAGRIVESPENNTRUST

Each evening, Penn would leave his photography studio at 5 or 6 p.m., go home and paint
forhoursi The onl y ti me | r egcaphly]istudlo eany wasirdeed n g t h
eithertopamor catch the YankeesThechometstediosvasi si on,
austere, containing only a chair, a large table and several filing cabinets; lighting
consisted of a | amp cadasguaedluocescent lightdnithe t a bl
ceiling. Penn often wore a headband magnifier when doing precision Wmkas he had

innovated with his photography mater@lasost notably pioneering a complicated

process for making platinmpalladium print® he was snilarly driven to create

paintings via a process unlike any othée. often begaby drawing an image, which he

would then photograph, enlarge and produce as a plajpaliadium print(He called

this the fitransferri nOpteott fAdhaenvanka,ge, e swayrs
liquid watercolors, inks and dry color pigments and sometimes added sand for additional



texture.The resulting paintings were layered and colbkg, with dense, raised
landscape surfaces when surveyed from the side.

A Pl ewith thednew freedom, | found inside myself accumulated forms, enjoyed
arbitrary color, the touch of the brush, t
Penn recalled iPassage

He usually worked on several paintings simultaneously becawseiable drying

tmes.ilt took months to complete a particul a

PENNMAY have rejected and destroyed his own earliest works, but the paintings of his
final decades artistically saoisdanedohsays
MacGilb who knew Penn for decades. fAHe was ver
was doing and he was not an arrogant mghe was] ambitious in the most quiet way

possiPelnen.6& f or mer coll eagues ¢@gdestrayinganyut t he
of his works that he deemed subpad. f Penn di dndét think well
the I ight of day, o0 says MacGil |l

0 B e ftheFukMo o 12006.PHOTO:© THE IRVING PENNFOUNDATION

Now that the Penn paintings are finally beingpibited, Zatse calls the moment
Abittersweet, 0 adding that Penn had Ahoped
as an i mportant contribution. o The Pace ha



